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— PREFACE —

The “correct start,” or “beginning” in playing a musical instrument is
the most important factor in the beginner’'s music career. Without a

“correct start,” the student is doomed to disappointment, frustration
and failure.

Mel Bay presents A SNARE DRUM PRIMER as a scholastically-proven
approach featuring a “CORRECT START" with basic, simple, easy-to-
understand, progressive lessons.

A MUST FOR THE BEGINNER DURING THE TRIAL RENTAL PERIOD!
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LESSON l LET'S GET ACQUAINTED PAGE 3

FIG. 1

SETTING UP THE SNARE DRUM

TEACHER'S MAKE SURE BOX

. GET ACQUAINTED.
. ACQUAINT STUDENTS WITH THEIR EQUIPMENT.

. EXPLAIN HAND POSITIONS. MAKE SURE THAT
THE STUDENT UNDERSTANDS THE HAND PO-
SITIONS.

4. DEMONSTRATE HOW TO STRIKE THE DRUM.

5. INTRODUCE THE BASIC STICK EXERCISES AS A
ROTE LESSON.

DELUXE DRUM KIT

SNARE DRUM

TENSION

Figure 1 above shows the correct position of (TUNING) KEY

snare drum on stand with snare strainer near
single arm of snare stand basket.

The snare drum on stand should have the proper
playing angle. The drum should be parallel to
the floor or tilted at a slight angle moving down-
ward from the left hand to the right as shown in

Fig. 1.

BATTER
COUNTER HOOP

SQUARE HEAD \
TENSION SCREW

(DAMPER) CONTROL

PRACTICE PAD
™~ STICKS

SNARE DRUM PARTS & ACCESSORIES

SNARE BUTT OR
SNARE ANCHOR

BATTER HEAD

SNARE
COUNTER HOOP

SNARE HEAD -

—
THROW-OFF - Qp
SNARE STRAINER "iii ———3 ’

TUNABLE PRACTICE PAD
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LESSON l CONT —HOLDING YOUR DRUM STICKS
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A CHOICE FOR HOLDING YOUR DRUM STICKS

The cause of most student difficulties can be traced to incorrect hand positions.
The foundations of good drumming technique are correct hand positions. The
following pictures illustrate the correct hand positions from various views.
Study and refer to them often.

THE MATCHED GRIP

The Matched Grip is the simplest way to hold drum sticks correctly. In the
opinion of the authors, the Matched Grip should be recommended for the
beginning percussionist. Each hand holds the stick exactly the same. With the
Matched grip the stick becomes an extension of the arm.

FIG. 2 View of the left
hand

FIG. 3 View of the right
hand

FIG. 4 View of the left hand FIG. 5 The Right Hand as it
from the right side would appear in a mirror

THE TRADITIONAL GRIP
THE LEFT HAND POSITION

G
"

&,

FIG. 6 Grasp the stick
between the thumb &
1st finger

FIG. 7 Place the 3rd
finger & pinky under the
stick

THE RIGHT HAND POSITION
THE CONCERT GRIP

FIG. 8 Place the lst
finger & /2 the 2nd
finger over the stick

THE PARADE GRIP

FIG. 9 View as seen in
a mirror

FIG. 10 View from the
left side

FIG. 11 Front view as it
would appear in a mirror

FIG. 12 View from the
left side

FIG. 13 Front view as it
would appear in a mirror
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A CHOICE OF DRUM STICKS

The models of SNARE DRUM STICKS listed below are suggested as
the most practical choice for the beginning percussionist. These selec-
tions represent distinctive models and styles. Brand names are not listed.

SMALL SHAFT FOR SMALLEST HAND-MAXIMUM
TAPER FOR BOUNCE AND FEEL.

SHAFT SLIGHTLY THICKER FOR MEDIUM HAND— THIN-
NEST OF “B” MODEL STICKS WITH SAME BASIC TAPER
OF 5A, YET SIZED SLIGHTLY THICKER THAN 5A.

THE “UNIVERSAL” MODEL —THE HEAVIEST STICK REC-
OMMENDED FOR BEGINNER'S. LARGER HEAD AND
SHAFT THAN 5B.

THE BALANCE POINT

“Balance Point” in matched grip is the “fulcrum” where the thumb and
forefinger of each hand meet on the stick indicated in FIG.14. In “tra-
ditional grip” the balance point or “fulcrum” is the same as the right hand
matched grip while the “V” formed by the thumb and forefinger of the
left hand forms the balance point of the traditional left hand grip indicated
in FIG. 15.

BEAD
OR O BUTT
TIP X =B

BALANCE POINT

THE BASIC RULE TO FIND THE BALANCE POINT

Measure from the butt end of stick a distance equal to one third of the total
length of the stick. Mark the Balance Point on each stick. MEASURING THE
BALANCE POINT IS A MUST BEFORE AND DURING EVERY PRACTICE
SESSION.

Regardless of grip, each stick must have 2/3rd" of length available
for equal “stroke” and “sound.

The “Balance Point” promotes an “even sound” by basically fos-
tering an “even” or “like” 2/3rds of the stick for Basic Balance.

BALANCE BALANCE
POINT POINT
CHECKING
THE
BALANCE
POINT
LEFT
HAND
FIG. 14 THE MATCHED GRIP FIG. 15 THE TRADITIONAL GRIP

REMEMBER TO CHECK THE BALANCE POINT BEFORE & DURING EACH PRACTICE SESSION.
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STICK POSITIONS

STRIKING THE DRUM

FIG. 16 Strike the drum near the
Center for most playing

FIG. 17 Strike the drum near the Far
Edge for a Softer sound

FIG. 18 View of the Matched Grip
position with both sticks near
the center

On the following pages, you
will find “guidesigns” indi-
cating proper stroke and
proper sticking.

INDICATES
DOWN STROKE
WITH RIGHT
HAND

INDICATES
DOWN STROKE
WITH LEFT
HAND

FIG. 19 View showing the Right
Hand Down Stroke

FIG. 20 View showing the Left
Hand Down Stroke

STROKE AND STICKING GUIDE

TUNING (TENSIONING) THE SNARE DRUM

FIG. 21 THE BATTER HEAD

USING THE DRUM KEY, TIGHTEN ONE TURN
AT A TIME — ACROSS FROM EACH OTHER —
EXAMPLE 1-2-3-4 ETC AS SHOWN IN FIG 21.
THE BATTER HEAD SHOULD HAVE A MINI-
MUM OF FOUR FULL TURNS-—MAXIMUM
SIX. THE SNARE HEAD (FIG. 22) SHOULD BE
TUNED IN THE SAME WAY WITH A MINIMUM
OF FOUR TURNS AND A MAXIMUM OF SIX.
TO CHECK EVEN TENSION ON EITHER HEAD
COUNT THE THREADS ON THE TENSION
SCREW. ALL SCREWS SHOULD HAVE THE
SAME NUMBER SHOWING ABOVE THE LUG
IF EVEN TENSION HAS BEEN APPLIED. TO
ADJUST THE SNARES, USE ONE HALF TURNS
OF THE SNARE TENSION KNOB. MAXIMUM
TENSION SHOULD BE FOUR HALF TURNS.

FOR CRISP SOUNDS AND FOR FINE TUNING
THE SNARE HEAD CAN BE TUNED SLIGHTLY
TIGHTER THAN THE BATTER HEAD.

FIG. 22 SHOWING THE SNARE
HEAD
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LESSON l CONT —DAILY PLAYING EXERCISE NO. 1

PAGE 7

EXERCISE NO. 1

“Daily Playing Exercise” starts with 10 down strokes (designated by Q )
with each hand progressing to one stroke with each hand. This process
is reversed by starting with one stroke with each hand and progressing
to 10. This exercise is to be read across the page from left to right.

READ ACROSS THE PAGE FROM LEFT TO RIGHT

n mai o~ 0OOOOOOOOE
2 et — QOOPOOOOP
C RIGHT HAND —» @@@@@@@@

> Lo D —= QOOOOOOOR

E RIGHT HAND—»@@@@@@@

F LEFT HAND—»> @@@@@@@

: RIGHT HAND — @@@@@@@

LEFT HAND —» @@@@@@@
RIGHT HAND —» @@@@@@
LEFT HAND — @@@@@@
RIGHT HAND — @@@@@
LEFT HAND —» @@@@@
RIGHT HAND —» @@@@

LEFT HAND —» @@@@

RIGHT HAND — @@@

LEFT HAND —» @@@

RIGHT HAND —» Q@

LEFT HAND —» @@
RIGHT HAND —» (p

H ¥ ™ O W O 2 2 B R -

LEFT HAND —» @

remember the position.

WHEN YOU HAVE FINISHED
LINES A THRU T, START AT
THE BOTTOM (LINE T) AND
WORK BACK TO THE TOP
THRU LINE A.

REPEAT THIS PAGE FIVE TIMES EACH DAY
1. MORNING 2. AFTER SCHOOL 3. BEFORE SUPPER 4. AFTER SUPPER 5. BEFORE BED

Hold your drum sticks in the proper positions every time you watch
TV this week. Keep shifting them from hand to hand until you can
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LESSON 2 ALTERNATE RIGHT AND LEFT HAND A
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REVIEW

1. REVIEW DAILY EXERCISE NO. 1 PAGE 7 FORWARD AND BACKWARD.
2. VARY DAILY EXERCISE SO IT READS AS FOLLOWS:

READ ACROSS THE PAGE FROM LEFT TO RIGHT

RIGHT LEFT RIGHT LEFT RIGHT LEFT RIGHT LEFT RIGHT LEFT RIGHT LEFT RIGHT LEFT RIGHT LEFT
HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND HAND

NUMBER
OF
STROKES

EACH
HAND

LINE 1.

LINE 2.

LINE 3.

LINE 4.

LINE 5.

LINE 6.

LINE 7.

LINE 8.

EXERCISE NO. 2

STRIKE DRUM IN CENTER OF HEAD

(p = STRIKE LEFT HAND

PPOO
PPOP

WATCH FOR STICKING CHANGES'

OO
PPPY
PPOO
PPOO

POOV
PPOO

PRPQ
PPPP

PPOO
OO0
POOR
PPPO

PPOO
PPOP

@ = STRIKE RIGHT HAND

POPQ
PPOP

OO0
POOP
PPOQ
PPPO
PP
POOO

PRACTICE THREE TIMES DAILY: MORNING, AFTER SCHOOL, AFTER SUPPER.

-0 -@

©-0 -0 -e-0
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EXERCISE NO. 3
LEARNING ABOUT QUARTER NOTES (J>

Bar Bar] [Rests (Don't Play)|
Count—>1.2341234]12341]234

@GG)O@G@G@@
| !
j

Count —1 2 3 4 1 2 3 4 1 2 3 4 1
3 4

2

2 —o—@®-0—@®—+o—®—0—a—to—e—0—e@—+o—2——

dhdhdhdibdh dbdh dihdb dh i Al
WATCH STICKING CHANGES

PLAY EACH LINE 4 TIMES

1

;JJé-mg

 2ndid
I w
N

H
L

/g ndiid
]
==

r‘___m‘—@ ‘_m«@
T . “@ .—w

HQ .-
M ™
E o
['-N

Count—1 2 3 1 2 3 4 1 2 3 4 1
J»J J J—-}J J J J J—J——J——J——l—J ) .
| . — 1l
L L R R L R L R L L R R L
Count—1 2 3 4 1 2 3 1 2 3 4 1
J J l J J J J J J J——J—J—}J—}——?’;—N
| l
7 | . %
R R R L R L L L R R R R
Count—1 2 3 4 1 2 3 4 1 2 3 4 1
2
T8 S Y
8. | 1 | 1l
L L L R L R R R L L L R L
PRACTICE LESSON 3 TWICE EACH DAY
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PAGE 10 LESSON 4 BOUNCE STROKE & EXERCISE NO. 4 S Y O

LET YOUR STICK BOUNCE

FIG. 23 The Right Hand Bounce FIG. 24 The Left Hand Bounce
2, %, 2, %,
N «> %
'\“OQ O@ \ \ \ Q

\Y

PRACTICE BOUNCING YOUR STICKS FOR SEVERAL MINUTES EACH DAY.
REPEAT 10 to 1 to 10 EXERCISE IN LESSON 1 USING BOUNCES.

= Distance between Bar lines
EXERCISE NO 4 Repeat to
RESTS—-COUNT BUT DON'T PLAY Beginning

Count—1 2 2 1 2 4

3 4 3

J J Rest) J J l Rest) J Rest) J Rest)

1 ,_J | J—J—J—ri
R L R L L

l——— Measure 'L Measure I Measure

|

Count— 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
rest J re)st J J J re)st J J J rcist J rest
'_Q_J_,J | l 1 J g .Il
2. LI LI I Q *
ist. R L R L R L R L R L R
2nd. L R L R L R L R L R L
Count—1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
l ) J J l J D J l | i ) J—J——'—J——E—J—&——H
3.1 £ 1 ) 1 Q ’
1st. R L R L R L R L R L R
2nd. L R L R L R L R L R L
Count—1 2 3 4 1 2 3 4 1 2 4 1 2 3 4
5 O O P T O I W
lst R L R L R L R L R L R
2nd. L R L R R L R R L

REVIEW EXERCISE 3 LINES 3 TO 8. PRACTICE TWICE EACH DAY
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TIME (METER) SIGNATURES

/A S

Top number tells how many counts in a measure.
= Bottom numer tells what kind of a note gets one count.

| Bottom Number Code |

Whole Note (o) © =Half Note ()
Quarter Note ( J) 8 = Eighth Note ( M)

., ., ., ,EXERCISENO.5 '1 2
WEBEENESE N NN DRI

Count —1 2 3 1 2 3 1 2 3 1 2 3 1 2 3 1 2 3

1

Count —1 2
%_LJ J B} J ;.LJ_#_{—FJ—J 2

Count — 1 2

cad il
s rddnddn J Ll Ly,

Count — 1 2

o paddidan i Jday

You write an exercise in 2 .

7. 4 | | | }

PRACTICE EACH LINE 4 TIMES. COUNT OUT LOUD AS YOU PLAY
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EXERCISE NO. 6
CHANGE TIME AS YOU GO

0% S Y S T T S S S Y
gl gt ladldly
—Z—Q—J——J}{JJQJ_J—JL;QJJJ%

EXERCISE NO. 7
BOUNCE ALONG

© ® O© ® O

YRI5 I 25 0 I S 2 e

— Single »—Single @ @ ® ®/-Sing1e
%—ij—%ﬂ—ﬁ o4 S

WHEN THE TIME SIGNATURES CHANGE, KEEP THE SPEED OF QUARTER NOTES THE SAME.
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WHOLE AND HALF NOTES, THE TIE

‘J\/J |This is Called A Tie]
It Joins the values of two notes.

@+@= 6 + (39- [ Dolar
0 - o [MEiToE] J J - o [WholeNotd
N— \_/
1,1 _ 1 1 1
s "1 2 2 + g = 1
1 1

4 %4 3
— | o —]
EXERCISE NO. 8

P Y Y N
- o o o @ ©

® > ®

Count 1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4

%J ] lo lo Lo "
: ? : :

Q.
| T
(o}

R L R L R L

1 2 3 4 1 2 3 4 i 2 3 4 1 2 3 4
S Y Y Y S N N N O
- @ T < >4 |

R L R L R L R L R L R L

1 2 3 4 1 2 3 4 1 2 3 4 1 2 3 4
"J JJ'JJJ 'JJJ 'J J——J—Q
| | < ) A~ 4 |

R L R L R L R L R L R L

1 2 3 4 i 2 3 4 1 2 3 4 1 2 3 4
I Y S Y I A A I I I

R L R L R L R L R L R
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EXERCISE NO.9
A DUET IS PLAYING TOGETHER

WITH SOMEONE ELSE et

Count—~1 2 3 4 1 2 3 4 1 2 3 4 1 2 / 3 \ 4

Lst. Part %J J J J Whole-Rest J_i HLHRest L g J g
R L R L R L R L

Count—~1 2 3 4

Whole Rest
2nd Part é —

o -

3 4 1 2 3 4
L

J.L.L [y dy

Count-1 2 3 4 1 2 3 4 1 2 3 4
st JJJ . JJl)
R L R L R L R L
Count-1 2 3 4 1 2 3 4 1 2 3 4
2ndPart! J J J - J J—J l —o-
R L R L R L R L

If you are in a class, divide the class in half. Have one half play part 1 and
the other half play part 2.

If you have a recorder at home, record the 1st part, then play the 2nd part
with the recorder. Count 1-2-3-4 before you start to play.

EXERCISE NO.10
BOUNCES WITH HALF'S & QUARTER'S

IR ES S NISENESE N

O
N
N
r
N
N
N
F
Q

N
Q
N
rol
Q
N
© —‘-—w
N
Q
[
Qpn-
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CIRCLE THE CORRECT ANSWER

° J IS CALLED A: HALF NOTE — QUARTER NOTE — REST

[

>]| BETWEEN THE BAR LINES IS CALLED:
REST — TIME SIGNATURE — MEASURE

IS CALLED A: TIME SIGNATURE — MEASURE — REST

=

IS A: HALF NOTE — BOUNCE BEAT — WHOLE NOTE

e © ISA:HALF NOTE — BOUNCE BEAT — WHOLE NOTE

1 IS A:NOTE — BAR — REST

o W

J J IS CALLED A: TIE — REST — BAR

JJ o

-

> ¥ ® N
P
(@

i HOW MANY COUNTS IN A |[MEASURE|? 4 2 3
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EXERCISE NO. 11
RESTS

OR HOW TO KEEP QUIET

Whole Rest Half Rests Quarter Rests
1 2 3 4 1 2 3 4

1 2 3
S S e & s S e

PLAY SOME — REST SOME

gl a d iy
%JJJ;- g;JJg;lngllgg

%JJJJ% -%J-LJ.—HJ ng
S Y U 1D WP Y PR

EXERCISE NO. 12
REST TOGETHER

(DUET)

SR Y N S VR B Y S B B
ST T T PP W 1 WO 0 A

S VO W W I A
midxd b I S Ly h LIyl

| - ®
ot~
]
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EXERCISE NO. 13
POGO STICK

EEEEEEEEEEE

IIIIIIIIII

NN SEENEINNEESE
EEEEN TSNS SR TS
ESEENIESNEIE NS
EEEENIBSNEIENEE D
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INTRODUCING 8TH NOTES

8th Notes are twice as fast as quarter Notes

( .h ) single 8th Note ( D ) Two or more 8th notes are joined at the top.

Count — 1 & 2 & 1 & 2 &
|
|

1
R
y

EXERCISE NO. 15
“MAGIC 16"

WITH 8TH NOTES

1 1 & 2 3 4 1 2 & 3 4 1 2 3 & 4
1 2 3 4 & 1 & 2 3 & 4 1 2 & 3 4 & 1 2 &3 & 4

1 &2 &3 4 1 & 2 3 4 & 1 2 3 &4 & 1 &2 &3 &4 &

—d JII LI I I L LT

1 2 &3 &4 ¢& 1 & 2 3& 4 & 1 & 2¢&3 4& 1& 2 &3 &4
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INTRODUCING 8TH RESTS

(7) 8th Rest equals the value of an 8th ndte( ‘h )

i‘l J |.h .MI'T IDJ i

&
Sound Alike J

2.ZNJ .ﬂ .hvuJ J |ﬂ .b‘/:nl

'— Sound Ahke

33J7»n47szmJu

Sound Alike

4.27HJ J |7J N . |J D ‘/.MJ §

1 & 2 & 3 1 &2 & 3 4 2 & 3 4 & 1

ll:ll

EXERCISE NO. 16
“MAGIC 16"

WITH 8TH RESTS

R It aa
JLJ~M v yd o Mﬂ

]
1 2 3 4¢ & 2 3&4 1 2&3 2 &3 & 4

.~m1.~m1@unm. v dodnd;

7 i &1 1 /
1& 2 &3 1 & 2 & 4 & &2&& &
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Percussion Clef Musical Staff

N
1

EXERCISE NO. 17

BOUNCE THE 8TH'S
BOUNCE IN 4

e B B
777
N LRLA TR
o B TR R

EXERCISE NO. 18

BOUNCE IN 3

I | |
f

EEc s I- - F-Eo=s

EXERCISE NO. 19

BOUNCE IN 2

|| || |
tt%j—i— -

R T
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EXERCISE NO. 20

6/8 TIME
Accent—~>> 5 3 =1 9 3 1 9 3 1 2 3
P 10 N Y Y S B B
R L R L R L R L R L R L
l.[ 1 2 3 4 5 6 1 2 3 4 5 6
T T DJ_.EJ'_'LI

mew
ubt-‘-._——-)-l

o O N

51
3
3

Q@

N U N

w T ™

X W
—

R R L L L
WATCH S TICKING’ = HOLD STICK UP
1 2 3 1 3 1 2 3 1 2 3
PP Y A T I Y B
3{ de 2 Rs ®/‘L4 5 Le Rl 2 I?; ®/I:1 5 Ls |
: L
e S

o
T

o
e
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PAGE 22 I l A SNARE DRUM PRIMER
LESSON REPEATS & ENDINGS S

EXERCISE NO. 21
REPEATS AND ENDINGS

lI: “ 2/ = Repeat Measure
Repeat Signs - Play all of the music between these signs twice.

EXERCISE NO. 22
IST & 2ND ENDINGS

(1. lr
Tt

-
I

i Play through the 1st ending and Repeat.
The 2nd. time skip the 1st. Ending and play the 2nd. Ending.

2.W7M=1M7M;Lugw—¢
m L J_Y:J_.DJ 1 N
sgmisdrd J Frixl Frl F%

2.

NN s
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THE FINAL PLAYING TEST

5 P N Y S O S W A B

Pl




we TEACHER EVALUATION

CATEGORIES EXCELLENT GOOD FAIR POOR

Right Hand Position

Left Hand Position

Stick Movement

Knows How To Set Up Drum

Attitude Toward Playing And Practicing

RECOMMENDATION:

CONTINUE WITH SCHOOL LESSONS

CONTINUE, BUT ALSO HAVE OUTSIDE PRIVATE LESSONS
CHANGE TO ANOTHER INSTRUMENT

DISCONTINUE LESSONS

TEACHER COMMENT:

TEACHER'S NAME

QORS

CERTIFICATE OF COMPLETION

THIS IS TO CERTIFY THAT

QOO0
00000000000

)

OO
A
1v000000000000000000000000000000000

)

NAME SCHOOL

Has successfully completed the Pre-Basic Drum Book and is entitled to advance to
the Basic Drum Book and Little Champ 1st Year Drum Solo’s.

TEACHER'S NAME DATE

0000000000000000000000000000000000Q00000

VOO OOOOOOOOOOOOOOOOOOON)

800000000000000000308030303030000030000000000 O

80000000000000000000000000000R0000002200000RQ0
AN
80000
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